[In the centre of the screen is a woman speaking. She is sitting in a study, with books to the left hand side of the screen and a window behind her.]
(00:00:05): My Element, Republishing Postwar Experimental Novels by Women:
(00:00:10): The Case of Ann Quin, begins by noticing two things.
(00:00:15): It sees as significant the recent republishing
(00:00:19): of a number of postwar women writers,
(00:00:20): such as Brigid Brophy, Anna Kavan,
(00:00:23): Christine Booke-Rose, and Ann Quin,
(00:00:26): by a number of UK publishers —
(00:00:28): Penguin, Pushkin Press, And Other Stories, Faber.
(00:00:34): But it notices too that this republishing
(00:00:39): has not really been considered by feminist literary critics,
(00:00:41): despite the return of many feminist literary critics
(00:00:45): to this writing over the last 15 years or so.
(00:00:49): My Element goes on to argue, though,
(00:00:50): that the two most often used models
(00:00:56): for thinking about the relationship between women's writing,
(00:00:57): experimental writing and publishing
(00:01:02): are not really useful in thinking about this return to postwar women's novels.
(00:01:06): Since the second wave,
(00:01:08): recovery has dominated feminist thinking about writing by women from the past.
(00:01:15): But recovery is not really useful
(00:01:20): in thinking about perhaps the most successful republishing
(00:01:23): of a postwar woman writer recently —
(00:01:27): that is the republishing of Ann Quin's four novels,
(00:01:29): first published between 1964 and 1972,
(00:01:41): by the UK Independent literary press And Other Stories between 2019 and 2022.
(00:01:45): If the recovery model is not useful
(00:01:47): in thinking about this return to postwar writing, though,
(00:01:52): neither is the other model most often used
(00:01:53): in thinking about innovative writing and publishing —
(00:01:58): Pierre Bourdieu's model of restricted production.
(00:02:03): The trajectory of the history of publishing of Ann Quin's novels
(00:02:12): does not fit the smooth upward line that is the basis of Bourdieu's model.
(00:02:17): In going beyond both the recovery model
(00:02:24): and the model of restricted production,
(00:02:25): my Element uses extensive archival research
(00:02:30): and a wide range of visual material.
(00:02:34): In doing so, it challenges many of the orthodoxies
(00:02:40): of feminist literary criticism, of publishing studies,
(00:02:44): and of histories of the book.
(00:02:48): My Element will be of interest to all those interested
(00:02:55): in postwar women's writing,
(00:03:00): and in particular to those interested
(00:03:01): in the rise of independent literary publishing in the UK over the last 15 years.
(00:03:05): It is my hope in particular that my Element speaks
(00:03:05): to those in literary studies and persuades them
(00:03:05): that publishing is key to the way we teach, read,
(00:03:05): interpret and think about novels.
(00:03:05): My contact details if you'd like to get in touch are on the screen below.
[Speaker’s email address appears on the screen – l.wilson@westminster.ac.uk]
