Ewa Bal: My name is Ewa Bal, and I am a professor at the Jagiellonian University in Poland.
Kasia Lech: I am Kasia Lech, an associate professor at the University of Amsterdam. Together, we have written Feminist Imagining in Polish and Ukrainian Theatres.
Ewa Bal: Why did we write a book that explores women theatre makers from both Poland and Ukraine. What is the connection?
Kasia Lech: The issues of patriarchy, violence against women and family breakdown over the last decade have increased ties between women in Poland and Ukraine. In Poland, we had the Anti-women, patriarchal, ultra-Catholic, and anti-European government, that restricted women reproductive rights, and decreased protection against domestic violence. 
Ewa Bal: In Ukraine, from the beginning of the war in 2014, so the invasion of Crimea and Eastern regions of Ukraine, Luhańsk and Doneck, the violence against women and children, and rape have been used, again in history, as a weapon against the society in Ukraine. How women theatre makers from Poland and Ukraine respond to these events?
Kasia Lech:  This is the question from which we started our Element. We examine the connections between patriarchy-rooted violence, gendered nationalism, women's reproductive rights, and decolonial critique in the theatre.
Ewa Bal: We analyse diverse transcultural and intersectional feminist alliances, and their proposals for concrete scenarios that redefine the past, present, and future, and create specific imaginaries and epistemologies situated in Central-Eastern Europe.
Kasia Lech: We studied these alliances across diverse works: new writing, adaptations of classics, musicals, puppetry, devised productions, and artivist manifestos, not only for adults but also for and with children.
Ewa Bal: Our Element spotlights practices of women artists from the so-called Eastern Europe, whose voices have long been nationally and internationally silenced. We show that these voices make crucial contributions to global feminist debates.
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